
Next week we will be exhibiting at the LAPADA Fair, Berkeley Square

(28 October - 2nd November). We will be showcasing a selection of exceptional Jewellery and

Gold Boxes, two of which are featured in this article.

We look forward to welcoming you at Stand A20.

Please let us know if you would like a ticket.

For more information see here.

http://www.koopman.art/
https://www.frieze.com/fairs/frieze-masters
https://lapadalondon.com/about-the-fair/
https://www.koopman.art/inventory/17755/gold-boxes


A French gold mounted lapis lazuli rectangular snuff box
By Adrien-Jean-Maximilien Vachette, Paris 1809-1819

Available at Koopman Rare Art

In this week’s Director’s Choice, I wanted to highlight one of greatest of the Parisian goldsmiths of
the 18th and 19th century. His work is incredibly varied and always jewel like in its quality and

execution. We are fortunate enough to have two of his outstanding boxes which will be showing at
the forthcoming LAPADA Fair next week in Berkeley Square.

The first of these, illustrated above, has the most exquisite lapis lazuli panels mounted in gold
borders of flowing foliate tendrils interspersed with quatrefoil flowers. The Corinthian pillars to the
sides of the box help frame the lapis which is perfectly partitioned by gold wire and held in place

with a dart decorated border.

Adrien-Jean-Maximilien Vachette (1753 - 1839)
Adrien-Jean-Maxilien Vachette was born in Cauffry on the 19th of June 1753 and at the age of
twenty-six he became a master, sponsored by Pierre-François Drais, on the 21st July 1779. At

that time, he was living in the Place Dauphine in Paris, near the Pont-Neuf. After the revolution he
is recorded in 1805 at 3 Quai de l'Horloge, in 1806 at 45 Quai du Nord, in 1810 and at 45 Quai de

l'Horloge and by his death on the 23rd of September 1839 in the Rue Chanoinesse. During his
long career, both before and after the French Revolution, Vachette was associated with Marie-
Etienne Nitot, jeweller to Napoleon I, and with Charles Ouizille, who in 1816 became the official

jeweller of Louis XVIII's court and supplied jewels to Louis XVIII and Charles X. Vachette was also
the master of the famous Jean-Valentin Morel before he went on to open his own shop in Paris.
He was also chef d'atelier or shop foreman of the goldsmith Fossin who amongst other clients

supplied Prince Anatole Demidoff.



A French Parcel-Enamelled Vari-Colour Gold Snuff-Box

Paris circa, 1800 by Adrien-Jean-Maximilien Vachette
The box of oval form, the sides and base set with sablé panels of peak-pattern engine-turning within opaque

sky-blue enamel fillets. The cover centred with a sablé panel set with a slightly raised chased vari-colour

gold floral bouquet, the outer borders and side pilasters with stylized foliage parcel-enamelled in opaque

dark-blue

Formely in the Koopman Rare Art Collection

While Vachette's early work resembles that of his master Pierre-François Drais, his innovative use
of materials to decorate boxes drew on an exceptional array, which included hardstones, both

European and Oriental, micro-mosaics, tortoiseshell, Japanese lacquer, miniatures and Roman
glass. Adrien Vachette's legacy is marked by both his use of materials and his ability to create

both beautiful and functional items. His work, particularly the Miraculous Medal, has had a lasting
impact on the decorative arts and continues to be a symbol of faith for millions. Vachette's design
for the Miraculous Medal was inspired by a vision of the Blessed Virgin Mary, and he produced

and sold over two million of these medals between 1832 and 1836.
The story of the Miraculous Medal begins on the night of July 18, 1830, in Paris, France. Sister

Catherine Labouré, a novice in the Daughters of Charity of Saint Vincent de Paul, was awakened
by a child’s voice calling her to the chapel. There, she experienced what she would later describe



as “the sweetest moment of my life” – a heart-to-heart conversation with the Blessed Virgin Mary.
However, it was the second apparition, occurring on November 27, 1830, that would lead to the

creation of the Miraculous Medal. During this vision, Sister Catherine saw the Virgin Mary
standing on a globe, with dazzling rays of light streaming from her outstretched hands.

Surrounding this image was an inscription: “O Mary, conceived without sin, pray for us who have
recourse to thee.”

The Design of the Medal
As instructed by the Virgin Mary, Sister Catherine had a medal struck based on her vision. The

medal’s design, created by goldsmith Adrien Vachette.

Paris -The Centre of Fashion
Jean-Baptiste Colbert (1619 –1683) was a French statesman who served as First Minister of

State from 1661 until his death in 1683 under the rule of King Louis XIV. His lasting impact on the
organization of the country's politics and markets, known as Colbertism, a doctrine often

characterized as a variant of mercantilism, earned him the nickname le Grand Colbert. In an
attempt to develop the economy Colbert granted the Parisian corporation of Mercers rights to

trade more freely than other corporations. The Marchand Mercier in French refers to these
entrepreneurs working outside the guild system of craftsmen but carefully constrained by the

regulations of a corporation under rules codified in 1613. The reduplicative term literally means a
merchant of merchandise, but in the 18th century it took the connotation of a merchant of objets



d’art. Earliest references to this Corps de la Ville de Paris can be found at the close of the 16th
century, but in the 18th century the ‘marchands-merciers’ were not only shopkeepers but they also

played an important role in the decoration of Paris homes. In fact, they served as general
contractors, designing and commissioning pieces of the most fashionable furniture, and often, in
addition, worked outside of their shops as interior decorators, responsible for many aspects of a

room’s decor. In Paris, the guild system, in place since the late Middle Ages, prohibited craftsmen
from working with any material with which they had not undergone a formal apprenticeship. Only a

marchand-mercier who worked outside of the guild system, therefore, could mount Chinese
porcelains with gilt-bronze handles and stands, fit the cabinetmaker’s furniture with Japanese
lacquer or Sèvres porcelain plaques, and supply furniture with opulent gilt-bronze (or ormolu)

mounts.
The general lines permitted to their métier were set out under Charles IX, in 1570, as:

“Wholesale merchants, drapers, and jewellers, in such a way that under this status of wholesaler
(estat de grossier) have been included at all times the merchants of cloth of gold, of silver, of

silk… tapestries, jewellery, spiced goods, textiles, hammered copper, silk thread, hardware and
the like, of which it is not permitted to have any manufacture whatsoever, but only to sell, buy,

display, bedeck and beautify all kinds of merchandise.”
Thus, the marchands-merciers were characterized in the Encyclopédie as “sellers of everything,
makers of nothing.” Jacques Savary des Bruslons elaborated this lapidary remark and revealed

the disdain of his generation towards handcrafts”
The decision to relax the law was based upon the mercers’ pivotal role in selling luxury wares and
their involvement in the import and export markets. This meant that with this advantage together

with the many contacts they had with skilled artisans and craftsmen they were the leaders in
creating the latest fashion and in turn provided the temptations that would fulfil the desires of the

elite.
The Parisian marchands-merciers congregated in rue Saint-Honoré, marking their establishments

with catchy and amusing signs; there could be found the premises of Hébert, Simon-Philippe
Poirier—and later at the same premises at the sign of the Golden Crown his partner Dominique
Daguerre and Martin-Eloi Lignereux—Mme Dulac, Julliot, Lebrun at the King of the Indies and

Tuard au château de Bellevue. Nearby, in rue de la Monnaie, the street where the manufacture of
royale Sèvres eventually chose to open its porcelain shop, were Darnault, father and son, at the

sign of the King of Spain, and Lazare Duvaux. Edme-François Gersaint, for whom Watteau
painted L’Enseigne de Gersaint as a shop sign had premises, following an old tradition, in a house

on the Pont Notre-Dame. There, he advertised in 1740, he
“Sells all sorts of new and tasteful hardware (Cainquaillerie), trinkets, mirrors, cabinet pictures,
pagodas, lacquer and porcelain from Japan, shellwork and other specimens of natural history,

stones, agates, and generally all curious and exotic merchandise.”
One such emporium ’Au Petit Dunkerque’ belonging to Lazure Devaux was regularly frequented

by the likes of Madame de Pompadour and gold snuff boxes that were on sale were proudly
engraved with the retail establishments name.



More specialised shops such as the orfevres-joailliers-bijoutiers might be asked by these
demanding clients to supply work that fell outside their boundaries and would rely on outsourcing.

For gold snuff boxes and objects of vertu, the jewellers to Napoleon I, Nitot & fils would rely
heavily on Adrien-Jean-Maximilean Vachette to achieve the commissions they received.

https://www.koopman.art/objdetail/820853/17755/adrien-jean-maximilien-vachette-1753


A Louis XVI Gold-Mounted Carnelian Snuffbox
Paris, 1782-1783

Maker’s Mark of Adrien-Jean-Maximilien Vachette
 With The Charge and Decharge Marks of Henri Clavel 1780-1782

Available at Koopman Rare Art
The beautiful translucent panels of this box are bordered by the most elegant ovolo and pearl

mounts. The sides of the box with elegant neoclassical Corinthian columns.

For more information on the availability and price of any treasures we mention, please visit our website, email or

call us.

https://www.koopman.art/objdetail/820853/17755/adrien-jean-maximilien-vachette-1753
https://www.koopman.art/


All works shown, unless otherwise indicated, are available to view and purchase in our
gallery located in 12 Dover Street, London, W1S 4LL

For all enquiries please do not hesitate to call or email on:
020 7242 7624 / info@koopman.art
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