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Koopman Rare Art is delighted to be returning to Treasure House Fair at The

Royal Hospital, Chelsea from 24 - 30 June 2026 at Stand 202.

In the weeks leading up to the fair, our Director’s Choice newsletters will

highlight some of the exceptional pieces we’ll be bringing—such as the The

Baron De Rothschild’s Candelabra

We would love for you to join us at the fair; if you would like to attend, please

e-mail info@koopman.art, and we will send you a complimentary ticket.

 

We hope to see you there,

 Lewis, Timo and the Team at Koopman Rare Art 

The Baron De Rothschild’s Candelabra

An Important Set of Four French 19th Century Candelabra

Paris circa, 1850

Goldsmith’s mark of François-Désirée Froment-Meurice

Height: 32 in. (81 cm.), Weight: 1834ozs (59 kg) 

These extraordinary triumphs of the jeweller and goldsmith François-Désirée

Froment-Meurice encapsulate the total exuberance of this moment in time in Paris.

The detail in their naturalism stretches the designer and modeller to their limits with

details of grotesque dolphins, floral sprays, waves of acanthus that cascade amongst

the playful cherubs. Rising from grand triform altar bases, doves sing in celebration

of the love of the banquet. Ten scrolling and spirally torch lights sit aloft, chased, and

decorated with pierced castings, cleverly canter-levered in the design as they weigh

and extraordinary fifty-nine kilogrammes.

Provenance:

Collection Baron James de Rothschild

Pierre Berge January 2006
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James Mayer de Rothschild (born Jakob Mayer Rothschild; 15 May 1792 – 15

November 1868) was a French banker and the founder of the French branch of the

prominent Rothschild family. He was born in the Free City of Frankfurt in the Holy

Roman Empire and elevated to Barony in 1822.

Rothschild was born in the Frankfurt am Main, then part of the Holy Roman Empire.

He was the fifth son and youngest child of Mayer Amschel Rothschild and his wife,

Guttle Schnapper.

In 1812, Rothschild moved to Paris to co-ordinate the purchase of specie and bullion

for his London-based brother Nathan Mayer Rothschild, and in 1814 and 1815, he

was the linchpin in Nathan's plan to provide funds for Wellington's armies. In 1817,

he expanded his family's banking empire to Paris, opening De Rothschild Frères. By

1823, the Parisian branch was firmly established as banker to the French

government.

As an adviser to ministers and kings, he became the most powerful banker in the

country. Following the Napoleonic Wars, he played a major role in financing the

construction of railroads and mining, contributing to France's emergence as an

industrial power. Along the way, he added to his fortune with investments in areas

such as tea importation and the wine industry. A strong-willed and shrewd

businessman, de Rothschild amassed a fortune that made him one of the richest

men in the world.

In 1822, de Rothschild, along with his four brothers, was awarded the hereditary title

of Freiherr (Baron) by Emperor Francis I of Austria. That same year, he was

appointed consul-general of the Austrian Empire. In 1823, he was awarded the

French Legion of Honour.

Following the July 1830 Revolution that brought King Louis Philippe to power, de

Rothschild put together a loan package to stabilize the finances of the new

government, and in 1834 a second loan. In gratitude for his services to the French

nation, Louis Philippe elevated him to the dignity of Grand Officer of the Legion of

Honour. In 1838, De Rothschild created a lucrative gold refining business with Saint-

André, Poisat et Cie co-owned with Grégoire Saint-André and Michel Poisat.

King Louis Philippe was forced to abdicate after the outbreak of the French

Revolution of 1848. Under Emperor Napoleon III, de Rothschild lost part of his

political influence. However, despite some difficulties, the family business managed

to survive and prosper under the new regime. From 1852, he also had to defend the

attacks from the bank Crédit Mobilier. The conflict between the Rothschilds and the

rival company also spread to other countries as well. Nonetheless, de Rothschild

succeeded in maintaining the leading position of his banking house.

In addition to his banking business, de Rothschild purchased Château Lafite in 1868,

a first growth of the Bordeaux and one of France's most outstanding vineyards. It

remains in the family to this day.

Portrait of Baronne de Rothschild by Ingres, 1848

On 11 July 1824, in Frankfurt, Germany, de Rothschild married his niece Betty von

Rothschild, the daughter of his elder brother, Salomon Mayer von Rothschild.

They had the following children:

- Charlotte de Rothschild (1825–1899), who married Nathaniel de Rothschild (1812–

1870)

- Mayer Alphonse de Rothschild (1827–1905), who married Leonora de Rothschild

(1837–1911)the daughter of Lionel de Rothschild of the English branch of the family.

- Gustave Samuel de Rothschild (1829–1911), who married Cécile Anspach

Salomon James de Rothschild (1835–1864), who married Adèle von Rothschild

(1843–1922), daughter of his cousin Mayer Carl von Rothschild.

- Edmond Benjamin de Rothschild (1845–1934), who married Adelheid von

Rothschild (1853–1935), daughter of Wilhelm Carl von Rothschild

- Mathilde Hannah von Rothschild of the Naples branch of the Rothschild family.

De Rothschild and his sophisticated Viennese wife were at the centre of Parisian

culture. The chef for their lavish receptions was Antonin Carême.[5] They patronized

major figures in the arts, including Gioacchino Rossini, Frédéric Chopin, Honoré de

Balzac, Eugène Delacroix, and Heinrich Heine. As an acknowledgment of the many

years of patronage extended by Baron James and his wife Betty, in 1847 Chopin

dedicated his Valse Op. 64, N° 2 in C sharp minor to their daughter Charlotte. In

1848 Jean Auguste Dominique Ingres painted Betty de Rothschild's portrait.

Baron James de Rothschild died in 1868, just three months after purchasing the

Chateau Lafite vineyard. As Nathaniel de Rothschild reported, on his funeral, 4,000

guests waited in his drawing rooms, while another 6,000 guests waited in the

courtyard. The streets of Paris, from the Rue Laffitte across to Père Lachaise

Cemetery, were lined with unknown thousands of citizens, who paid tribute to the

banker. De Rothschild had remained active in business throughout his life,

expanding his railways, industries, factories, shipping, and mining interests so

successfully that by the time of his death, the capital of the Paris house perhaps

even exceeded some of his other prominent family members.

Sons Alphonse and Gustave took the reins of a vast French business empire, whose

industrial interests spread as far afield as Africa and the South Sea Islands.

After the death of Nathan in 1836, James took over the management of the family

firm. His sons, brothers and nephews were in awe of his dynamic authority.

Contemporaries remembered his quick wit, expressed in a heavy German accent,

though the sharp tongue which went with it was not always benign. James was

devoted to his extended family, but it was not beyond him to turn against any

member whom he felt to have acted improperly. His response to the marriage of his

niece, Hannah Mayer to a Christian, displayed at once his demand for obedience

and his faithfulness to the family's Jewish beliefs.

 

Watercolour painting of the Great Hall at Château de Ferrières, by Eugène Lami

In 1817, de Rothschild purchased Château Rothschild in Boulogne-Billancourt,

where his children were born and reared. In 1838, he purchased from Charles

Maurice de Talleyrand a large residence in Paris, at 2 rue Saint-Florentin on the

Place de la Concorde. It remained in the family until 1950, when it was sold to the

United States government; today it serves as the consular section of the American

Embassy.

In 1854, de Rothschild commissioned the famous architect Joseph Paxton to build

the Château de Ferrières in Ferrières-en-Brie, some 35 kilometres (22 mi) east of

Paris. Ferrières was inaugurated 16 December 1862 with a gala attended by

Napoleon III. The property remained the home of his inheriting male descendants

until 1975, when Guy de Rothschild gave it to the University of Paris. It was

considered to be the largest and most luxurious 19th-century château in France.

Beyond his business activities, de Rothschild was an art collector, fueled by a

genuine interest. The purchase of Greuze's painting, La Laitière, in 1818 formed the

basis of an art collection which he supplemented often in frenzied buying sprees

from the grand sales of the Paris hotels.

 

In 1835, Rothschild created racing stables at his Ferrières estate. Relocated to

Normandy, the Rothschild stables are one of the oldest in France. Ferrières was the

perfect location, close to both Paris and Chantilly, which was the centre of the horse-

racing world in France. Initially, the majority of horses belonging to Rothschild raced

under the colours of their trainer, Thomas Carter, in amber vest, lilac sleeves and

grey cap. This was soon changed to the now famous blue vest and yellow cap,

variations of which are still used by different members of the Rothschild family.

Among the stable’s achievements in James's lifetime were victories in the Grand Prix

Royal in 1844 (won by Drummer), and the Prix du Jockey Club in 1846 (won by

Médon).

Rothschild was a generous philanthroper and a leader of the French Jewish

community. His contributions to France, along with those of his offspring, spanned

many fields, including medicine and the arts. Among his many charities were anti-

tuberculosis dispensaries, the first social housing in Paris, and support of Assistance

Publique.

François-Désiré Foment-Meurice Paris, 31 December 1801 - 17 February 1855

François-Désiré was the son of the goldsmith François Froment (Mons, 1773-Paris,

1803), who died shortly after his birth, and Marie-Françoise Giroux. She later

remarried a goldsmith from Amiens, Pierre-Jacques Meurice (1781-1857), who took

over François Froment in 1804. From 1811, he was established at the Saint-Jean

arcade, rue du Martroi, near the City Hall. The young François-Désiré studied at the

Charlemagne lycée, then apprenticed with the engraver Lenglet, before joining the

family business. Upon his marriage in 1828, his father-in-law ceded him the

goldsmith's manufacturing business (which only allowed selling to merchants), while

reserving the goldsmith jeweller trading business until 1834. 

François-Désiré registered a maker's mark in 1833 (F.F., a wheat ear). His early

years of practice are poorly documented. Quickly widowed, François-Désiré

remarried in 1836 to Louise-Henriette Mainguet, and his contribution at the wedding,

reflects the growth of his business. In 1838, he was expropriated and established

himself, still near the City Hall, at 2 Rue Lobau. At the 1839 Exhibition of Industrial

Products, he already held the title of jeweller and goldsmith of the city of Paris, and

the firm took the double name Froment-Meurice. He received a double silver medal,

in goldsmithing and jewellery. He notably exhibited a tea service, presented by

Louis-Philippe to the Shah of Persia, and, in the field of jewellery, a cane knob with a

Don Quixote theme. At the 1844 Exhibition of Industrial Products, he was awarded a

gold medal for his entire jewellery and goldsmithing work. His inspiration is eclectic,

and the techniques and materials used are varied (hard stones, enamel, niello...). He

exhibited commissions from the City of Paris: a neo-Renaissance vase for the

engineer Emmery and another for Baron de Feuchères.

A monstrance in late Gothic style, according to Liénard, offered by Queen Marie-

Amélie to the Pope, who in turn gives it to Cologne Cathedral, a gold chalice

intended for the Pope, with painted enamels. One of the most notable pieces is a

shield illustrating the history of the horse, which is purchased by the Emperor of

Russia. After the revolution of 1848, Froment-Meurice moves to 52 Rue du

Faubourg-Saint-Honoré, a more elegant district. He receives a gold medal

commendation at the 1849 exhibition. He displays religious goldsmithing: a triptych,

a gold inkwell intended for the Pope, two reliquaries, a monstrance and its display,

for the Church of La Madeleine. Notable are swords for Cavaignac and Changarnier

and the surtout commissioned by the Duke of Luynes, entirely executed in repoussé,

whose central piece according to Feuchère consists of the figures of Ceres, Venus

and Bacchus, standing on a globe. The supremacy of Froment- Meurice was

recognised at the 1851 Great Exhibition in London, with the Council Medal and the

distinction of Officer of the Legion of Honour. The most spectacular piece is the

toilette of the Duchess of Parma (Musée d'Orsay), some elements of which had

already been presented in 1849; it includes a table, a mirror, candelabras and

jewellery chests. The overall design is by the architect Duban. The execution brought

together numerous collaborators: the sculptors Geoffroy-Dechaume, Feuchère and

Liénard, and the enamellers Sollier and Grisée. This manifesto of eclecticism

combines various materials and techniques: silver, gilded silver, bronze, steel,

garnets, enamel. Froment-Meurice died shortly before the 1855 Great Exhibition,

where, thanks to his widow, the house was present, with the finally completed surtout

of the Duke of Luynes and commissions from Napoleon III, such as the reliquary of

Charlemagne's talisman or a luncheon set intended for Empress Eugénie. Shortly

before his death, the goldsmith had bought the hotel at 372 Rue Saint-Honoré,

where the house would be established after his death, first managed by his widow,

then by his son, Émile (1837-1913).

The design:

A likely candidate for the modelling of the figures of these glorious candelabra was

the sculptor Adolphe-Victor Geoffroy-Dechaume (1816-1892). His involvement with

the firm is revealed to us by two contemporaries: the journalist Henry Egmont in

L'Industrie and Eugène Piot. The sculptor's account books confirm this information;

he indeed receives payments from Froment-Meurice for "a cup", 300 francs on 20

March 1844, 100 francs on 29 March, and 215 francs as a balance on 8 May,

totalling 615 francs. The young sculptor, later known for his work on major cathedral

restoration projects alongside Lassus or Viollet-le-Duc, provides many models for the

decorative arts. 

This next extract is taken from the book on Froment-Meurice - This fabulous quote

relates to the candelabra.

“Des candélabras pour M. de Rothschild et sa maison de Choisy” (F.-D. Froment-

Meurice, argentier de la ville, 1802-1855, Paris 1883, p.63)

.-D. FROMENT-MEURICE

Page 63:

Europe. His work is everywhere: in the Vatican, on the Pope's table; the monstrance

in the chapel of our Holy Father is also by him. Froment-Meurice's shield belongs to

the Emperor of Russia; Queen Victoria possesses a ewer by this great craftsman,

and Prince Albert a hunting knife. In Parma, he left his dressing table, to the Count of

Paris a chased iron casket; he made the wedding parure for the Duchess of

Montpensier. For Mr. de Rothschild, Froment-Meurice crafted candelabra worthy of

illuminating the Château de Choisy; for the Duke of Luynes, he created an admirable

table service with this little Latin adage: "Without Bacchus and without Ceres,

farewell Venus!" for the smallest thing inspired him; He was always on the lookout for

all sorts of things, and he profited from everything. One day, when one of his richest

bracelets caught on a lady's lace and even injured her arm, he was told, "Oh, you

wretch!" someone said to him, "you're as clumsy as that goldsmith mentioned in the

Iliad." "And what does your Iliad say?" Froment-Meurice replied, half-laughing. "It

says that a bracelet shouldn't look like a hundred pins. Listen instead to Minerva's

irony to Jupiter when Venus comes to complain of having been injured by Diomedes:

'Oh, Jupiter! Rest assured, it's nothing, this injury of Venus. No doubt, as she was

bringing a beautiful, richly dressed Greek woman to Troy, she must have bumped

her hand against a gold clasp and given herself this injury.'" "Ah! How clumsy I am!"

cried Froment-Meurice. “Six months later, he had crafted the marvellous bracelet for

the 1844 exhibition…

Dear Froment-Meurice,” Janin added, “he laughed so readily, he understood jokes

so well, with such grace! He so loved beautiful poems, literature, and poets. He was

so completely one of us, with such good humour, gaiety, and profound

contentment!… It is following these words, ‘He was so truly one of us,’ that we must

place the exquisite and profound verses beginning with, ‘We are brothers…,’ the

quintessentially Ronsardian ode that Victor Hugo once addressed to ‘Mr. Froment-

Meurice.’

We are brothers: the flower can be made by two arts.

The poet is a sculptor,

The sculptor is a poet.

Poets or sculptors,

Through us, the spirit is revealed.

We make good people better,

You make beauty more beautiful.

These candelabra are wonderful examples of the Romantic craftsmanship by

Froment–Meurice (1801-1855). This silversmith proves his ability in realising pieces

inspired from the different styles of the past, such as the neo-gothic toilette set for

the Duchess of Parma, or the unusual ‘Coupe des Vendanges’, in Renaissance

style.

Froment-Meurice was very well known, especially in the intellectual circles. Balzac

calls him ‘mon Benvenuto’, Victor Hugo dedicated a poem to him in his

‘Contemplations’: ‘Ne dis pas: Mon art n’est rien, sors de la route tracée, Ouvrier

magicien, Et mêle l’or à la pensée.’ He is a friend of Théophile Gautier, who

describes him as a director of an orchestra of artists, sculptors, chisellers, gilders,

enamellers and jewellers. 
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A more in depth look into the makers life:

Born in Paris to a goldsmith of moderate reputation, François (1773–1803), he was

soon left fatherless. His mother remarried another jeweller, Pierre Meurice. François-

Désiré Froment, who took his stepfather's name, having graduated from the Lycée

Charlemagne was apprenticed as a ciseleur, or chaser, and developed his own

renown. He took up the family workshop from 1832, with such success that he

obtained two silver medals at the 1839 Exposition des produits de l'industrie which

gained him the appointment as orfèvre-joailler to the city of Paris and a gold medal in

the French Industrial Exposition of 1844. From 1849, he exhibited successfully in

London and thenceforth across Europe.

Froment-Meurice’s work in jewellery design was marked by a Romantic style that

embraced neo-Gothic and Renaissance elements. As a leader in the Romantic

jewellery movement, he crafted intricate pieces depicting Gothic-inspired figures,

such as armoured knights, lords and ladies in period costume, angels, and saints,

often set within elaborate frames enriched by polychrome enamel. His designs,

influenced by Mannerist and Baroque traditions, emphasized a sculptural approach

and aligned with the Romantic era’s fascination with historical and chivalric themes,

appealing to a taste for medieval elegance.

Established near the Hôtel de Ville de Paris in 1828, he removed to the quartier of

the Madeleine after 1848; during the revolutions of that year he served in the city's

platoon of the Garde nationale. Under the Second Empire he maintained his

showrooms at 50, rue du faubourg Saint-Honoré.

Victor Hugo wrote a poem celebrating the ciseleur 's art that commences:

Nous sommes frères: la fleur

Par deux arts peut être faite.

Le poète est ciseleur;

Le ciseleur est poëte.



Le ciseleur est poëte.

In his appointment to the city of Paris he was responsible for the ceremonial cradle

(berceau d’apparat) offered by Paris at the birth of the Prince Impérial Eugène-Louis

Napoléon (1856), conserved at the Musée Carnavalet. In a semi-official commission,

he produced a spectacular, fully equipped toilette for the duchess of Parma (1855–

58), now at the Musée d'Orsay; it was commissioned in 1845 by a subscription

circulated among Legitimist ladies of France for the marriage of Louise-Thérèse de

Bourbon, granddaughter of Charles X, with the future duke Charles III of Parma. It

was completed in time to be included in the Great Exhibition, London, 1851.[6]

Among his private clients were writers and dandies, like Honoré de Balzac and the

fastidious Théophile Gautier. For Balzac Froment-Meurice executed a canne aux

singes ("Monkey Tankard") designed by the sculptor Pierre-Jules Cavelier, which

Balzac presented to his brother-in-law Georges Mniszech; it bears the portrait of the

comtesse Hanska. For the connoisseur-collector the duc de Luynes, he carried out a

table of repoussé silver.

Froment-Meurice died in Paris at the peak of his fame before the opening of the

Exposition Universelle of 1855.

Casket (1867) by Émile Froment-Meurice in collaboration with Félix Duban (LACMA)

His son Émile Froment-Meurice (1837–1913), after some tentative beginnings,

carried on the family atelier until 1913. At the Exposition Universelle (1867) the

Maison Froment-Meurice exhibited a monumental sculptural overmantel for the Hôtel

de Ville, that was lost in the fire that consumed the building during the Paris

Commune of 1870. The Paris Tiara, given to Pope Leo XIII by the people of Paris in

1888 to commemorate his Golden Jubilee as a priest, was designed and executed

by the younger Froment-Meurice.

For more information on the availability and price of any treasures we mention, please visit

our website, email or call us.

All works shown, unless otherwise indicated, are available to view and purchase in our

gallery located in 12 Dover Street, London, W1S 4LL

For all enquiries please do not hesitate to call or email on:

020 7242 7624 / info@koopman.art
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